











Edgar Kanayko
Xakriaba

Hémba

Foto Editorial










































“Héwa to Tkai na tet kpézani.
Watktma Ropibui psé kuwaba,
Dat Wa tar Wa t6 dure wa Hémba.”

Sekwa Vicente Xakriab3, 2019

“O céu respira a terra.
Temos que ter cuidado,
pois uma foto é uma imagem.”

Pajé Vicente Xakriaba, 2019
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T6 ahdmre hawi tet6 aimo wahikwa nori romkmadka nnakrda
katd rom kraipu smozé kré waskukw stm aikrte ma, siwadi mno
katé stm Akwe noraima, Akwe krsi wamnar mnozé, nokwan
norT maku ku aim6 tsi wdékraitd, nokwan nort maku aimo
si kbaz€ipra, twa t6 Tsnarkta hawi, ahdmre hawi tétd aimo
romkmadka nnarkta iptokrda nort kré kburoikwa, are iptokrta
nori dure sim romkmadka kréhadi, sekba nort dure romkmada
romkamoi hawim hi tma wahikudi t6ta norai wtési za aimo
tmozarom sna romkmadka kamo kmadkwa, tareha nokwa
mari tésamr kodi sekwa katé wawe nori damkmadka prédi, are
rom wahiku ko zat6é kraiwatbrokwa, are zatdo aimo nokwam
nori kumna skwa t6 rom kuné hawim z6, rom wahiku ko za
kraitwatobr, dazakrui wa t6 ahémre hawi tétd aimo idumkrta nort
romkmadka nnakrta mno kré wasku psékwa, bru pibuma, rom
ptoze té zapkre pibum3a, kbazéi pibuma, zatd aimo wahu kat6 wa
té wahubu kbure romkmada wahiku psé sna. i Antigamente
muitas pessoas eram conhecidas por virar toco, animais,
folhas e entao se dizia que essa capacidade € uma “ciéncia)’um
conhecimento dos antigos. Ver esse “outro mundo” € coisa de
gente preparada e que tem “ciéncia” como os pajés. Ver esse
“outro lado” sem os devidos cuidados e a preparacao necessaria
pode levar a uma série de “alucinacoes” e até mesmo a um estado
de loucura. Na aldeia a gente nao aprende a lidar com a roca

sem lidar com a “ciéncia” das plantas, dos bichos, dos tempos.
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Waweé norT aimo romkmadka nnakrda kréwasku mno to
térowasku sna za aim6 nma hawi sinazé kato, katé dure nma
hawi kraiwahirbezé, are n6kwam nori zatd aimo dure kraizarot
Tsnarkta wa ku kbure Akwaé pisdu, Xavante, Xerente kato
Xakriaba nori t6 Akwe pisdu ku aire, t6 tkai nokmo zawre tetku
aire krnomro, are nokwam nori mat6 aimo Xakriaba nort aimo
ka wawe Sao Francisco na datkrwamtrémno mno nmiké hawi
aim6 krnomro, are tozi adu 1sim tka hai, are taha ki wawé tmé
wanoriwawahirbe kodi, are wazatd aim6 kuzurni aipa. Kbure
sna dat wam nomr pibuma, Tka Xakriaba matd aimo wam
sharni wahu 2000 na, are t6 10 km na ka wawé hawi ro Tsto
h3, are dawana ha tkai nhari t6 wahu s1 1987 are ka wawe S3o
Francisco na datwamtré t6 6o km niro isté ha. £ Quando
uma pessoa mais velha diz de onde veio, sempre aponta com
o dedo mostrando que foi de muito longe. Outros relembram
que, no passado, eram um s6 povo, junto com os Xavante e

Xerente, formando assim os Akwe, vivendo no Brasil central.

Quando se fala do povo Xakriaba, costuma-se dizer que ha-
bitam a margem esquerda do rio Sao Francisco. Mas no atual
territorio em que vivemos, nao temos acesso ao rio... A Terra
Indigena Xakriaba Rancharia, a tltima a ser demarcada em
2000, fica a 10 km da margem do rio, e a primeira Terra Indi-
gena Xakriab4, demarcada em 1987, a 60 km da margem do

rio Sao Francisco.



Xakriaba nori tetd aimo adu sim kta aipa kbure sna tékar pibuma
krsikwantkwa, are taha kta to ki wawe Sao Francisco ki zdawa
mba tékwa tmatom pibuma aimé kuzurkwa, Xakriaba ki wawe
tma weki to ahamre zawre hawi wahikwa nori romkmada aimo
tkré waskumnozem. Wanori Xakriaba nori wasipké wadak aimo
ka wawe aire krewa kat6é aimo rkiré wa, tazi mat6é aimo aham
zawre hawi wahikwa nor1 ka zda krnokwa,t6zi matd aimo ka
zdawa st dazakru, twa, ka tékahur pibuma katd dassoizé tpé
n6zé zat6 aimo brure sna tétaha ki wawe hawi romkmadka mno
tnakrat, twa, t6 aimo Xakriaba nort aipa sim tka brure tékar
wamsi ka wawe zdaw mba zem3 zat6 aipa romkmada tsnarktam
né romkmadka mné nomr. % O povo Xakriaba sonha com a
reconquista do seu territério. A ocupacao da margem do Sao
Francisco significa a retomada também da nossa relacao com o
rio, reavivando aquelas imagens guardadas na memoria através
dos contos, cantos e histérias. Nos, os Xakriaba, lamentamos
ver quase morrer aquele rio que um dia foi o berco de um povo.
E n3o poder mais beber e nadar nas suas aguas. A retomada
dessa terra pelos Xakriaba significa a reconquista das aguas.
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Kri kaha zawre Brasilia-DF na iwamtré wa, dasikratkrtozep wa
Acampamento Terra Livre na iwamtré zat6 aimé kaha sna dasikapko
mno krsi kratkot tazi zaté danokré pto mno ba aimo Dasipsé
kraiwatobr, are taha aim6é wahum pi dasikraitdo mno t6 aimo
wrazukra ré wamtré pré mno Congresso Nacional na dat wamtré
ha, are matd aimo dasikapko mno pa dadka nméze kmakwamarkwa
dawamtré mno dat smro1 nori té wasku pibuma Congresso Nacional
wamh3a katé Senado da Republica wamha dawamtré pré néri aimo
tékmadka ba pibum3, are mato aimo surta kmadkakwai nort surta
ma mré aimo wasa nokui na té wapki pibuma tékbure dasikraitd nort
té wasim pibuma dasikraitézep hawi, tazi mato aimo dasikapto nort
nokkaka kato tsihazu siwam si,tanorit6; Xukuru, Pankararu, Kisédje,
Xakriab3, Xavante, Krenak katé dawadi nor1, tazi matd aimo piko
iptokrda Guarani Kaiowa dawahikwa da are tari poré damrmézeé
tara wra wamha dawkméeki mrme pibuma kbure dawadi noraima,
tanori watd aimd dure sdaka kat6 dure tira poré na dahémba nnarzep
na Thémbakwa twi kbur6 tira poré wa, tazi watd dure kmadkak
smisi amba hri sna mrmé tira poré wa mrme danikrti pibumakuza
na danokré zaha té damkawisi na. & Ali, agora parados, os
manifestantes do Acampamento Terra Livre entoam cantos. Como um
ato de protesto, os indigenas carregam caixoes feitos de isopor para
lanca-los dentro do espelho d’agua em frente ao Congresso Nacional.
Cada caix3o representa um lider indigena assassinado na luta pela
terra. Varias pessoas correm em descida até 1a. O aparato policial é
acionado e, de forma desproporcional, ataca todos os manifestantes.
Diante dos ataques por parte dos policiais contra alguns indigenas,
comecam a entoar mais forte seus cantos e a dancar: Xukuru,
Pankarard, Kisédjé, Xakriaba, Xavante, Krenak, dentre outros.
Uma senhora Guarani Kaiowa pega o microfone do caminhao de
som que acompanhava a marcha, seu grupo se aproxima, e, no meio
deles, estao alguns velhos e um parente que eu havia acabado de
fotografar. Um deles diz em voz alta no microfone: “Parente, sai da

frente que agora vamos mandar uma reza de fogo”.
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Xakriaba nor1 t6 ku aim6é romkmada tré sakram psé mno
nor1 ha, twa, katé aimoé waweé nim romwaskuze ahAmre hawi,
romkmadki kburoi pé t6 aimo tépré pibuma kato tekma
wamhui pibuma romkm3adka mno wamhui re sn3, are dure aimé
wahiku sna kbure dawadi nort thémbakwa, kbure romkmada
wahiku sna dure, kat6 pré sna ha, twa, Xakriaba nim rom wasku
nnakrda t6 kuitab sna kat6é aimowi wrazukraré nim romwaku
né kodi, romkmada dam sawidi siwakrum zawre romkmada
dat kwairti kodi dam kmadka prédi katé dam skurdi dure,
wanori Xakriaba t6 aham zawre hawi watd aimo romkmada
wasiwadi néraima katd wanim Akwe nori kbure sna tma prum
pséni, are siwakrum kodi dure t6 dasihimba mno pa, wawé nort
romkmada tm3 sawidi katé tma kmadka prédi dure, t6 isnarkta
hawi tétd aimé Tptokrta nort krsi kwant brure romkmadka mno
tma kaspsé pibuma. 5 Os Xakriaba, assim dizem os mais
velhos, s3o conhecidos como o povo do segredo. O segredo é
importante para manter aquilo que somos. N3o no sentido de
“preservar” e sim de cuidar, de ter consciéncia daquilo que é
parte. E um tipo de conhecimento que nao é transmitido nos
mesmos modos do mundo dos brancos. Quando se trata de
segredo, ha de se remeter ao sagrado e, para nés, os Xakriaba,
isso esta ligado a “ciéncia) aquela que vem desde os troncos

velhos, dos antigos.



Are Xakriaba norT td isnarkta hawi sim pséze kato danokré mno
Toré na dat wamtré tma sawidi, are tkai hawi tét6 aim6 sroma
norT Missionarios nori katd poze wawe zarkwai nori mato
aka rom tui zawre kansikwa, danokré Toré na Twamtré mato
aire Xakriaba noraiwi twi weko aimo tékurtor pibuma, tazi
mato6 kaha sna wa katd wahu kma tin€ aimo nokwa kmasokré
pibuma, t6 daprai ré sna maté aimo tma wen tékwa wamhui
pibuma romkmada, are romkmadka nnarta mné wanori
Xakriaba nort wam sawidi siwakrum sna romkmada té wasku
kodi aimowim ha ma, dawadi noraim3, twa, romkmadka dam
samwidi katé dam kmadka prédi. % Uma das formas pelas
quais os Xakriaba pensam o mundo do tempo dos antigos e o
conectam ao tempo d’agora esta ligada ao ritual do Toré. No
processo de luta e resisténcia do povo a invasao do territério
pelos missionarios e fazendeiros, a pratica do ritual do Toré
teve que ser interrompida. Por um longo periodo de tempo
foi adormecido, porém nao esquecido. Dai, entao, surge
essa necessidade de retomar o Toré, um ritual secreto com a
participacao permitida apenas para certas pessoas do proprio

povo, onde regras, deveres e segredos devem ser seguidos.
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Dahémba tiraporé na dat kbur6i mné zat6é dure aimé mrmé
katd ro wasku kmaha dam3, zato dure romwasku dam wasku
pré, twa, taraporé dam wéki, are kbure dure danim markaodi,
ahamre aire to damrmeé nasi tetd6 romwasku mno wahikwa kat6
wahikrta nori rom nnakrta mno tkré waskukwa, dahémba
kburoi zep zatd kaha sna rom nnakrta mné krékburat kwa,
to rom kraré na katd sruré hawi za aimo taraporé dahémba
kburoizep na nokwa romkmada sawre sna krépok sim Akwe
pibuma, wahikwa katé wahtkrta mn6é romkmadka nnakrda
ahamre hawi kréwasku mn6 wat6 aimé kmawahui nT wanim
waptem noraima katd brure Akwé m3a, t6 wasissum sna si
waza aim6 kbure romkmadka pré sna katé weé sna kmadka
n1, Xakriaba sim romkmada tma sawidi katé tmakmadka
prédi dure. Tiraporé t6 dahémba nméze zatd aimé romkmada
waskuzem pibuma dure tpésé, twa, td aimo nokwam nort has
né kato hrané zato tiraporé romkmadka kma ha katd wasku,
taraporé zatd dure damrmé tékburai pibuma tpésé, twa, tétd
aimo taraporé nipttété pré zawresna, wanim romkmadki mno
zatd dure aim6 tpré sna nomr tiraporé dahémba kburdizep
hawi, twa, dahémba kbur6izé romkmadka pé katé romkmada
weé mat aimo kral watobr wama, wa wat6 Xakriaba to 1siwadi
noraimé waza aimo kris sikwanT wanim Akwe norai pibuma,
hésuka zanamrT zaté aim6 sroma nim romkmada wanim
waptem norT téwahiku mno pari zatdo wanim Akweé noraima
zema tpésé hésuka tékral krta pibuma kuikre sna, t6 ahim
zawre wahikwa norai né waza aimo wasissum sna waza
romkmadka bta pé katé romkmada pséz6 aimo krwarit, wa
Tnisizé t6 EDGAR KANAYKO XAKRIABA.
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Vim do norte, do cerrado, das aldeias Xakriaba. Caminhei
todas as dimensoes, alcanco o passado, o presente e o futuro
de outras geracoes. Meu verdadeiro significado é definido por
diferentes olhares, desde aquele de um velho indigena, de uma
crianca ou de um homem “sofisticado,’do pobre trabalhador,
até a histéria para além do historiador. Transcreve a alma, a
espiritualidade. Transmite o irreal que vira realidade. Por
tras de cada imagem, que retrata uma histéria translacada de
verdades nos relances da memoria e em meio a tantas belezas,
revelam-se e a0 mesmo tempo ocultam-se segredos da “cultura
natureza, dos passaros, dos encantados.

A fotografia fala e, se preciso, também grita. A fotografia se cala,
conduz e anuncia, revela e relata e, se necessario, denuncia.
Por muito tempo vivemos o ponto forte da oralidade; hoje
ela se fortalece com a escrita e se embeleza com a imagem.
Ela atravessa os olhos dos povos indigenas, a imagem que
revela cada especificidade, no mais simples da simplicidade.
A fotografia revela o ser, fortalece o saber e, principalmente,
ensina a aprender. Eu sou indigena que veio ao mundo para
lutar. Vivo de um olhar inspirado por meus antepassados e
daqueles que um dia irao chegar. Eu sou 0 SONHO QUE ALMEJA

DIAS MELHORES, WAHA (EU SOU) EDGAR KANAYKO XAKRIABA.


















Hemba

FABIANA BRUNO




A fotografia ¢ wum meio de luta pava fazer ver — com outro olhar
- aquilo que o povo indigena é. Com essas palavras, Edgar
Kanayko Xakriaba, fotégrafo que pertence a Aldeia de Sao
Joao das Missoes, no norte do estado de Minas Gerais, de-
fine sua maneira de conceber fotografias no mundo. Assim,
nao € por acaso que este fotolivro, composto por mais de 8o
imagens produzidas pelo fotégrafo indigena ao longo da sua
trajetoria, recebe o titulo de Hemba. Na lingua Akwe', essa
palavra significa “alma e espirito” e a sua traducio alude a
concepcao de “fotografia e imagem”.

Edgar Xakriaba aprendeu a fotografar no ambiente da sua
propria aldeia e adotou essa linguagem como um dispositivo
de resisténcia e sobrevivéncia das historias e lutas indigenas,
fazendo do seu gesto fotografico uma busca para “tornar vi-
siveis” mundos e cosmologias indigenas.

As fotografias de Edgar Xakriaba correspondem aos préprios
atravessamentos da sua histéria e pertencimento ao mundo
das aldeias, relacoes e compromissos com os povos indigenas,
sem desvincular-se da construcao de um olhar, que define
o seu trabalho autoral de mais de uma década, no qual se
incluem as suas pesquisas no ambito da sua formacao em
antropologia.

Heémba nasce do resultado de associacoes entre fotografias
desveladas como constelacoes, que emergiram apds um longo
e profundo mergulho de edi¢cao no acervo do autor formado
por mais de duas mil imagens. Com a autoria desse fotolivro,
Edgar Xakriaba pontua a urgéncia de se tecer outras hist6-
rias da fotografia brasileira, descoladas de uma histéria tini-
ca, defendida por muito tempo em campos especializados do
conhecimento. A obra nao sé convida os leitores a conhecer o
mundo indigena Xakriaba e de outras aldeias e povos, como
também a aprofundar a experiéncia de olhar e apreender mun-
dos invisiveis para uma sociedade ocidental.

' O povo Xakriab4 pertence ao segundo maior tronco linguistico indigena do pafs, o Macro-J¢, da familia
Jé, subdivisio Akwe, e é um dos poucos grupos indigenas que habitam o estado de Minas Gerais.
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Este projeto é o primeiro livro de uma série que integra o
propésito da Fotd Editorial de editar e publicar fotolivros de
fotégrafos e fotégrafas indigenas. O projeto tem uma parceria
com o Centro de Estudos Amerindios (CEstA) da Universida-
de de S3ao Paulo (USP), que disponibilizara uma versao per-
manente de Hémba em e-photobook no seu repositério digital.
Essa proposta demarca um caminho de revises da prépria
histéria da fotografia com vistas a revelacoes de multiplas e
diferentes formas de concebé-la, restituindo um territério
sem fronteiras para uma outra cartografia de olhares sobre a
histéria do fotografico.

Hémba apresenta-se como uma interrogacao sobre outros
mundos de imagens e imaginacoes possiveis. Como nas-
cem? O que mostram ou escondem? Como sobrevivem? Davi
Kopenawa, em seu magistral livro A Queda do Céu, assinado
conjuntamente com o antrop6logo Bruce Albert, nos ensina
como pensamentos, palavras advém de seus antepassados e
supervivem na histéria:

Nossos pensamentos se expandem em todas as divecoes e nossas
palavras siao antigas e muitas. Elas vém de nossos antepas-
sados. Povém, ndo precisamos, como os brancos, de peles de
imagens parva impedi-las de fugir da nossa mente. Nio temos
de desenhd-las, como eles fazem com as suas. Nem por isso
irdo desapavecer, pois ficam gravadas dentro de nés. Por isso
nossa memoria ¢ longa e forte®.

Como almas, as fotografias em Hemba sao as proprias evoca-
coes de outras existéncias e memorias. Os seus altos contrastes
de cores vibrantes, luzes e formas intangiveis transparecem
como imagens densas e porosas, cujas espessuras resultam
nao em explicacoes de mundos, mas em manifestacoes de lu-
zes e reveréncias de sinais. Desenham eminéncias de seres
e paisagens, que atuam em temporalidades imemoriais. As
simbioses entre coisas - seja pelas suas formas, seus simbo-
los ou mistérios rituais - nao se apresentam como evidéncias
ou representacoes e, ao seu modo, suspendem o nosso saber.

> Kopenawa, Davi; Albert, Bruce. A queda do céu. Palavras de um xama Yanomami. Traducio de
Beatriz Perrone-Moisés. Sao Paulo: Companhia das Letras, 2015, p. 75.



O que se mostra nao € mais o que ¢ ou o que foi, sendAo o que pode
vir a ser. A fotografia de Edgar Xakriaba como devir explora
a vida, o seu movimento e poética em um pequeno cosmos
que eclode ao longo das paginas: a flor que se abre, o dia que
amanhece, o ovo que fecunda em seu ninho, a noite que chega
com sua grande lua, o tronco que ainda sera cortado, a tinta
vermelha do urucum que escorre pelos sulcos grafados na
mao, as estrelas a luzir, a crianca que agarra os galhos-raizes
do seu mundo.

Os rios, esses seres que sempre habitaram os mundos em dife-
rentes formas, sio quem me sugevem que, se hd futuro a ser
cogitado, esse futuro ¢ ancestral, porque ja estava aqui. Gosto
de pensar que todos aqueles que somos capazes de invocar
como devir sio nossos companheiros de jornada, mesmo que
imemordveis, jd que a passagem do tempo acaba se tornando
um ruido em nossa observacio sensivel do planeta”, escreve
Ailton Krenak®.

E dessa forma que as fotografias de Edgar Xakriaba convidam
a leituras e atravessamentos de um modo de existéncia para
outros mundos possiveis. As imagens em Hémba subvertem a
funcao estrita de um discurso, posto que se abrem ao enca-
deamento e a montagem complexa de histérias e memorias.

Como expressoes vivas de espiritos, as fotografias de sementes,
troncos, céu, lua, estrelas, fogo, agua e animais sao emana-
coes de intensidades de tempos, sobreposicao de memdrias
longinquas, aliancas sagradas com terra, floresta, astros e
corpos, instaurando a experiéncia de outras existéncias. Como
em uma danca ancestral, Hémba coreografa forcas teltricas
e revelacoes capazes de nos deslumbrar tanto quanto de nos
ensinar sobre ver e imaginar mundos e imagens.

3 Krenak, Ailton. Futuro ancestral. Sio Paulo: Companhia das Letras. 2022, p. 11.
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Hé\n’l/bﬂ Fabiana Bruno

“Wa Hémba t6 dure wanipttéze aimd wimsna dat kwa sam mno
da Akwe na dawamtre norina”. Kané mat, Edgar Kanayko Xakriaba,
Mre da Hémba waibu kwa S3o Joao das Missoes, wa 1sakru Norte
do estado de Minas Gerais, Hawim ha mat kma kra nissut amo rom
Hémba tkré kannar mné Tkai pore kmadka mno pibuma. Takane
mno zemba, Romkare takaha hésuka krekda 6o na rom Hémba re
Kanayko mat kma aham re hawi, tAka mat Hémba. Akwe'! mmem
zem na, kaha damme t6 “DaHémba kato dawawa” za wam wastu.
Kanayko Xakriaba mat datari sakrui wa waihuk are t6 Kane hawi
tokto ksipi Akwe na dawamtre tkré siptté mno pibuma. Tkré da nnar
moze t6 amo nokwa té kmadka wa to1sena sna ne. Dahémba té sna
mno Kanayko Xakriaba t6 sakrui wam ha Ptom mno ba da Hémba

sna, kaha sna wahu mat6 aima sna ka kmana sima.

Hémba mat 2 mil Dahémba. Kanayko Xakriaba mmém ze sim hésuka
krekda Dahémba aza na sna tkai kamoi Hawim ha Dahémba takaha
tkai wam ha romkmadka wasku kuitabi. Nokwa té sanam wa zato
kahAa sna romkmadka kawi huk Xakriaba té kato Akwe wadi téde.

Kaha Hésuka krekda to 1snakda, hésuka krekda kma narkwa Foto
Editorial t&€ Hri té wasku pore da Hésuka krekda Dahémba reha
Akwe Hémba re, naité me Centro de Estudos Amerindios (CEstA),
da USP, kma sapka t6 kaha sna Ptom mno ba dat ksim mno pibuma
Dahémba wasku.

Hémba t6 té wasdanar sna aimo wim ha Dahémba. Nhane krewarbe?
Mar1 bza wasku 6 smiku? Nhanép kném? David Kopenawa sim
hésuka krekta wa A Queda do Céu, Mba héwa wapkaze, Kuikre sis-
su antropd6logo Bruce Albert za wam rowahut Nhané wasima zusi
kato tkuikre - mar wap rom “Hémba”- Hikba norai na za spopku
wambhui re:

Wasimd zusi to pove sni wamyme ze to ahdm ve hawi. Wahikba
norai hawi. Tane mné zemba wrazu kvave norai ne DaHeka Hemba
ne wa nmizaksé Stkutor ko si. Ne wat kumto mné, tanérai ne sitté

! Akwenari Xakriaba ha prane zawre praba tronco linguistico dazakrui akwe, Macro-Jé hawi
familia Jé, sAkwg, katd rowaste nrowa estado hawi Minas Gerais.



na. Kane mnozemba za wawi Sikutor kodi, to wakrat mba wasima
zus zem mba waza wat se kato wapke mba. Tane nme wani vomk-
madka kve paki kato siptee di (KOPENAWA; ALBERT, 2015, p. 75)°.

T6 pke rawi, mat da kanna are hésuka krekda Hemba wa kburo
to aham re ha kma spopku m6é hawi. Kaha sna (Ptom mno b3) Tm
Hémba mno to we sna. Ro Té wawi mno sna té kmana ri td azana
sna ha katé wamhui re sna kma wa npopku mno pibuma. Té wasku
naité kodi marip kwaz, 6 mart map mo, tanekowa mart pza ha.
Rom Hémba mné si kburd to ré6 wat sna mno wat wasku mno da
takaha Hésuka krekda wa: Romnirna sisdahuize ze,Bda krawatbro
re, sikakré adu 1sasi wa nmrore, marar wairé re, wdé za té srari, ba
pre we 1soku bbare da nipkra mb4, wasito pre mno, aikde sakore
wdé panipti mba.

“kazawre, nory mat imrowahut, kiihdrve ha romkmadka na, Kane
ha t6 wahikbd zawre hawi, t6 ahdm hawi tet Thémba. Isimazusi to
kbure wanory waza ro watktma kavés, Bda wasi pibuma kkawamry
mno kodi vom na wasima zus kvehdwa ta kaha thai na Kane mat
kuikve Ailton Krenak?

Kane mat rom Hémba Xakriab3a té kannar mno kmadka pibuma
kato sanam da kmana to kbure rom té wasku mné. Rom té snar
mno Hemba tkuikre mno t6 té sanam sna, kaneé sna za rom sisdahu

rom sikwakru kmanar mno kma wa npopku mné pibuma.

Rom Hémba té snar mno, rom krat té,wdé ktu, Héwa, wairé, wa-
sitopre, kuza, ki kato kbazel prai mno. Tane nmeé Tka, mra, wasi
katé dawai mno t6 dasihazu t6 ahAm re ha kma sihiAzum mno ng,
Hémba za wam ro wahut rom Hemba na wat kma dka wa.

% Kopnawa, Davi; Albert, Bruce. A queda do céu. Palavras de um xama Yanomami.
Traducio de Beatriz Perrone-Moisés. Sio Paulo: Companhia das Letras, 2015, p. 75.

3 Krenak, Ailton. Futuro ancestral. Sio Paulo: Companhia das Letras. 2022, p. 11.
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p-17

“The sky breathes the earth.
We have to be careful,
because a photo is an image.”

Shaman Vicente Xakriaba

P27

In the past, many people were known to turn into stumps, animals, and
leaves, then they believed this ability was a “science] knowledge of the
ancients. Watching this “other world” is something for prepared people who
have “science] like shamans. Seeing this “other side” without the proper
necessary care and preparation may lead to a series of “hallucinations”
and even to a state of madness. In the village, we don’t learn how to deal
with the fields without dealing with the “science” of plants, animals, times.

p. 61

p. 62

When an older person says where he comes from, he always points with
the finger showing that it is very far from there. Others recall that, in the
past, they were just one group, together with the Xavante and Xerente
people, thus forming the Akwe group, living in the central region of Brazil.
When talking about the Xakriabas, people say they lived on the left bank
of the Sao Francisco River. But in the current territory where we live, we
don’t have access to the river... The Xakriaba Rancharia indigenous land,
the last one to be demarcated in 2000, is 10 km from the river bank, and
the first Xakriaba indigenous land demarcated in 1987 was 60 km from
the bank of the S3o Francisco River.

The Xakriaba people dream of recovering their territory. The occupation of
the bank of the S3ao Francisco also means the recovery of our relationship
with the river, recalling those images stored in the memory through tales,
chants, and stories. We, the Xakriaba people, are sorry to see that river
dying, which was once the birthplace of our people, and no longer being
able to drink and swim in its waters. The recovery of this land by the
Xakriaba people means the recovery of its waters.



p-89

There, now standing still, the protesters from Terra Livre Camp sing their
chants. As an act of protest, the indigenous people carry styrofoam coffins
to throw them into the water mirror in front of the National Congress. Each
coffin represents an indigenous leader murdered in the fight for the land.
Several people run downhill to the water mirror. Policemen are called to
the scene and, in an exaggerated manner, attack all protesters.

With the attacks by the policemen against some indigenous people,
they begin to sing their chants more emphatically and dance: Xukuru,
Pankararu, Kisédjé, Xakriaba, Xavante, Krenak, among others. An old
Guarani Kaiowa lady takes the microphone from the sound truck that
accompanied the march, her group approaches, and among them, there
are some old men and a relative that I had just photographed. One of them

speaks loud into the microphone: “Hey relative, get out of the way, now

we are going to say a prayer of fire.”

p. 108

Then the prayer chants begin, in the frantic Kaiowa style, while the other
groups start their own chants in front of the National Congress. The
policemen still retaliate with bombs, while indigenous people throw arrows
at the building of the Brazilian Parliament, and the Building of Ministries
is covered with smoke. The forces present there (both visible and non-
visible) invoked by the incessant chants of the prayers of fire sung by the
Kaiowa people and in other chants from other groups intersect and create
a single echo. The force of the ancestors, represented by each group there.
The battle of this war was coming to an end. Gradually, still with burning
eyes due to the effect of the pepper spray, they started to back off and
dathered in the high part of the grassy area. There, they sit on the ground
and talk about the horrible truculence of policemen. Some still sing the
chants as the circle grew. At the same moment, a huge flag is hoisted in
front of the National Congress, which shows: “Demarcation now!” The sun
was already setting, a large cloud is formed towards the Congress, and in
a few minutes the rain falls only on the Praca dos Trés Poderes.
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p. 121
The Xakriaba people, so say the older ones, are known as the people of the
secret. Secrets are important and hide what we are. Not in the sense of

“preserving” but caring, being aware of what they are a part of. It’s a kind
of knowledge that is not transferred as in the world of white people. When
it comes to secrecy, it must refer to the sacred and, for us, the Xakriaba
people, it is connected to science that comes from the old trunks, from
the ancient people.

p. 122
One of the ways through which the Xakriaba see the world from the ancient times
and connect it to the present moment is linked with the Toré ritual. In the process of
their struggle and resistance to territory invasion by missionaries and farmers, the
practice of the Toré ritual had to be put aside. It was not practiced for a long time,
but not forgotten. Then, this need emerges and brings the Toré ritual back again,
a secret ritual where only specific people of the group are allowed to participate,

with rules, duties, and secrets that must be observed.

p-143
I came from the north, from the cerrado, from the Xakriaba villages.
I walked across all dimensions, I reached the past, the present, and the
future of other generations. My true meaning is defined by different
perspectives, including those of an indigenous old man, a child, a

“sophisticated” man, a poor worker, and of the story beyond the historian.

It transcribes the soul, the spirituality. It conveys the unreal that becomes
reality. Behind every image that portrays a story involving truths in the
flashes of memory and so many beauties, secrets of “nature culture” of
birds and the enchanted ones are revealed, but also hidden.
Photography speaks, and if necessary, it also screams. Photography is silent,
it conducts and heralds, reveals and reports, and if necessary denounces.
For a long time we experienced the strong point of orality; today it is
strengthened with writing and embellished with image. It goes beyond
the eyes of indigenous people, the image that reveals specificities, in the
simplest simplicity. Photography reveals the being, strengthens knowledge
and, above all, teaches how to learn. [ am an indigenous person who came
to the world to fight. I live from a perspective inspired by my ancestors
and those who will arrive one day. [ am the dream that wishes better days,
waha (I am) Edgar Kanayko Xakriaba.



H@mba Fabiana Bruno

Photography is a means of struggle to make people see - from another
perspective - what indigenous people ave. With these words, Edgar Kanayko
Xakriaba, a photographer from the village of S3ao Joao das Missées, in the
north of the state of Minas Gerais, defines his method to produce photos.
Then, it’s no wonder this photobook, with over 60 images produced by this
indigenous photographer along his career, is named Hemba. In the Akwé
language!, it means “soul and spirit] making an allusion to the conception

of “photography and image.”

Edgar Xakriaba learned how to photograph in his own village and adopted
this language as a tool of resistance and survival of indigenous stories
and struggles, transforming his photography into a search to promote the
visibility of the indigenous worlds and cosmologies.

Edgar Xakriaba’s photographs represent his own history and belonging
to the world of villages, relationships, and commitments with indigenous
people, without forgetting the look that defines his authorial work of more
than one decade, which includes his anthropology degree studies.

Heémba is the result of associations of photographs presented as constellations
that emerged after a long and deep dive into the photographer’s collection
of over 2,000 pictures. With this photobook, Edgar Xakriaba highlights the
urgency of building other stories of Brazilian photography, detached from
a single story historically supported in specialized fields of knowledge. His
work is an invitation to learn about the universe of the Xakriaba people
and other villages and go deeper into the experience of observing and ap-
prehending invisible worlds for a Western society.

This is the first book of a series from an initiative of Fot6 Editorial to
edit and publish photobooks by indigenous photographers. This project
has a partnership with the Centro de Estudos Amerindios (CestA) at the
Universidade de Sao Paulo (USP), which will offer an e-photobook version
of Hémba in its digital repository. This proposal involves a number of revi-
sions of the history of photography aiming to reveal multiple and different
ways of conceiving it, restoring a borderless territory and creating another

cartography of perspectives of the history of photography.

' The Xakriaba indigenous people belong to the second largest indigenous language groups
in Brazil named Macro-Jé, from Jé family, an Akwé subdivision, representing one of the few
indigenous groups in the state of Minas Gerais.
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Hémba brings some questioning about other worlds of possible images and
imaginations. How are they born? What do they show or hide? How do
they live? Davi Kopenawa, in his fantastic book The Falling Sky, written
with anthropologist Bruce Alber, teaches how thoughts, words come from

ancestors and survive in history:

Our thoughts expand in all divections and our words ave many and an-
cient. They come from our ancestors. However, we don’t need, like white
people, skins of images to prevent them from escaping our minds. We don’t
have to design them like they do. They won’t disappear, because they ave
engraved within us. That’s why our memory is long and strong.?

Like souls, the photographs in Hemba evoke other existences and memo-
ries. Their strong contrasts of vibrant colors, lights, and intangible forms
appear as dense and porous images, whose thicknesses do not emerge as
explanations of worlds, but as manifestations of lights and reverence of
signs. They draw eminences of beings and landscapes, which act in imme-
morial temporalities. The symbioses between things -through their forms,
symbols, or ritual mysteries - are not presented as evidence or represen-
tation and, in their own way, disrupt our knowledge. What we see now is
no longer what it is or what it was, but what it can be. Photography as the
transformation process of Edgar Xakriaba explores life, its movement and
poetics in a small cosmos that hatches as we turn the pages of the photo-
book: the flower that opens, the day that starts, the egg that fertilizes in
the nest, the night that comes with its big¢ moon, the trunk that will be
cut, the red ink of the annatto that runs through the hand grooves, the

shining stars, and the child that grasps the root-branches.

“The rivers, those beings that have always inhabited the worlds in different
forms, suggest to me that, if theve’s a future to be considered, that futuve is
ancestral, because it was alveady heve. I like to think that all those who ave
capable of invoking as a “becoming” process ave our journey companions,
even the immemorial ones, since the passing of time ends up becoming a

noise in our sensitive observation of the planet,” writes Ailton Krenak 3

This is how Edgar Xakriaba’s photographs are an invitation to reading and

moving from a mode of existence to other possible worlds. The images in

2 Kopenawa, Davi; Albert, Bruce. A queda do céu. Palavras de um xam3 Yanomami. Translation:
Beatriz Perrone-Moisés. Sao Paulo: Companhia das Letras, 2015, p. 75.

3 Krenak, Ailton. Futuro ancestral. Sio Paulo: Companhia das Letras. 2022, p. 11.



Hémba subvert the strict role of a discourse, since they are open to con-

nections and the complex montage of stories and memories.

As living expressions of spirits, the photographs of seeds, trunks, the sky,
the moon, stars, fire, water, and animals irradiate intensities of times,
overlapping distant memories, sacred alliances with land, forest, stars,
and bodies, and establishing the experience of other existences. As in an
ancestral dance, Hémba choreographs fulgurant emanations, telluric forces,
and revelations that can impress and teach us about seeing and imagining

worlds and images. %
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Rowaste mba t6 Tnrowa

Ao Povo Xakriaba, aos troncos velhos. Ariata!

Rowaste mba té invowa

To the Xakriabd people, to the old trunks. Aviata!
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